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Fiction

Shine/All Summer in a Day
Jill Paton Walsh/Ray Bradbury

Year 6 Unit 3

Key text features

Both texts are extracts from sci-fi stories and include interesting details of settings.

•	The Teaching text is from Shine by Jill Paton Walsh. In this extract, a spaceship of Earth children has 
just landed on a new planet called Shine to see if it would make a good place to live.

•	The Practice text is from the American sci-fi author Ray Bradbury. All Summer in a Day describes 
the experience of childhood in an experimental station on Venus.

Reading the Teaching text: Shine

•	Tell the children that this is a sci-fi story. Ask the children to share their experiences and expectations 
of sci-fi.

•	Explain that in this extract, people are exploring a new planet called Shine. What do the children 
predict the planet will be like?

Reading the Practice text: All Summer in a Day

•	Discuss the title and consider what it might mean. Clarify that Venus is closer to the Sun than Earth 
is, so its orbit is different and therefore so is its climate.

•	Once they have read the text, remind the children that they are now going to work independently 
to practise the strategies introduced during the teaching session.

Extending reading

Mortal Engines – Philip Reeve (9781407131276, Marion Lloyd 2012)

Howl’s Moving Castle – Diana Wynne Jones (9780007299263, HarperCollins 2009)

The Giver – Lois Lowry (9780007263516, HarperCollins 2008)

Endymion Spring – Matthew Skelton (9780141320342, Puffin 2007)

Percy Jackson and the Lightning Thief – Rick Riordan (9780141319131, Puffin 2006)

Ctrl-Z – Andrew Norris (9780141324296, Puffin 2009)

Itch – Simon Mayo (9780552565509, Random House 2012)

Cosmic – Frank Cottrell Boyce (9780330440868, Macmillan 2009)

Moving into writing

•	Use the extract from Shine as the setting for a sci-fi story. Explore ideas in drama and art activities 
before involving the children in talk, then writing their stories.
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Listening Comprehension:  
Questions and Answers
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Q1: Why weren’t the children wearing their boots when they landed?

A1: They were wearing the soft slippers they used on the spacecraft to keep the 
noise down.

Strategy: Do the children remember where in the text they will find the answer to this 
question? Can they answer from memory?

Q2: Explain what the author meant by “the lake … did not move, or ruffle, even 
enough to shake the curtains of reflected mountain and reflected sky that hung 
in it” (paragraph 3).

A2: The lake was perfectly calm, so the reflections of the mountains and sky were 
entirely still.

Strategy: Ask the children to use their knowledge of metaphors to answer the question 
before listening to the text to confirm.

Q3: What’s the strongest image in your mind of this planet? Why?

A3: Discuss all answers.

Strategy: Discuss the children’s responses and talk about strategies for explaining their 
answers.
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All Summer in a Day
Ray Bradbury

“Ready?”

“Ready.”

“Now?”

“Soon!”

“Do the scientists really know? Will it happen today? Will it?”

“Look, look; see for yourself.”

The children pressed to each other like so many roses, so many weeds, intermixed, 
peering out for a look at the hidden sun.

It rained.

It had been raining for seven years; thousands upon thousands of days 
compounded and filled from one end to the other with rain, with the drum and 
gush of water, with the sweet crystal fall of showers and the concussion of storms 
so heavy they were tidal waves come over the islands. A thousand forests had 
been crushed under the rain and grown up a thousand times to be crushed again. 
And this was the way life was forever on the planet of Venus, and this was the 
schoolroom of the children of the rocket men and women who had come to a 
raining world to set up civilisation and live out their lives.

“It’s stopping, it’s stopping!”

“Yes, yes!”

Margot stood apart from them, from these children who could never remember a 
time when there wasn’t rain and rain and rain. They were all nine years old, and 
if there had been a day, seven years ago, when the sun came out for an hour and 
showed its face to the stunned world, they could not recall. Sometimes, at night, 
she heard them stir, in remembrance, and she knew they were dreaming and 
remembering gold, or a yellow crayon, or a coin large enough to buy the world 
with. She knew that they thought they remembered a warmness, like a blushing 
in the face, in the body, in the arms and legs and trembling hands. But then they 
always woke to the tatting drum, the endless shaking down of clear bead necklaces 
upon the roof, the walk, the gardens, the forest, and their dreams were gone.

 1
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Name:                                                         Class:               Date:

1 mark

1 mark

1 mark

2 marks

2 marks

1 mark

1 mark

1 mark

2 marks

2g

2b

2g

2c

2d

2d

2c

2a

2g

1. What information does the word “concussion” give you in the following sentence?

 “and the concussion of storms so heavy they were tidal waves come over the islands.”

2. Do you think “the endless shaking down of clear bead necklaces” (paragraph 6) is a good 
description? Yes/No.

 Explain your answer.

3. Why are these children living on Venus?

4. Tick the statements that we know are true in the story:

 The children are excited.  Margot is older than the children. 
 The children remember seeing the sun before.  The children think the sun is like a coin. 
5. Find and copy two different types of rainfall from the paragraph beginning:

 “It had been raining for seven years.” (paragraph 4).

6. Find and copy a metaphor for the sun and one for the rain in the final paragraph.

7. Why were the children’s dreams always destroyed?

8. The final paragraph refers to “the stunned world.” What does this mean?

9. Tick the four statements that are most useful in summarising this extract from a story.

 All of the children are nine years old. 
 Margot is older than the children. 
 They live on Venus with their parents who are scientists. 
 They have a schoolroom. 
 They have come to Venus to rebuild a civilisation. 
 It rains endlessly on Venus. 
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pa
rt

 o
f 

th
e 

te
xt

 f
or

 t
he

 w
or

ds
 g

iv
en

.
•	

C
ar

ef
ul

ly
 r

ea
d 

a 
fe

w
 s

en
te

nc
es

 e
ith

er
 s

id
e 

of
 t

he
 w

or
ds

 t
o 

co
nfi

rm
 t

he
 

m
ea

ni
ng

.

3.
 

W
hy

 a
re

 t
he

se
 c

hi
ld

re
n 

liv
in

g 
on

 
V

en
us

?
Th

ey
 a

re
 t

he
 c

hi
ld

re
n 

of
 t

he
 s

ci
en

tis
ts

 o
r 

“r
oc

ke
t 

m
en

 a
nd

 w
om

en
” 

(li
ne

 1
5)

 w
ho

 h
ad

 
co

m
e 

to
 V

en
us

 t
o 

“s
et

 u
p 

a 
ci

vi
lis

at
io

n 
an

d 
liv

e 
ou

t 
th

ei
r 

liv
es

” 
(li

ne
 1

6)
.

2b 1 
m

ar
k

Q
ue

st
io

n 
fo

cu
s:

 r
et

ri
ev

e 
an

d 
re

co
rd

 in
fo

rm
at

io
n.

St
ra

te
gi

es
:

•	
C

ar
ef

ul
ly

 r
ea

d 
th

e 
qu
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n,
 m

ar
ki

ng
 k

ey
 w

or
ds

.
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r 
w

he
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he
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ex
t 

yo
u 

w
ill

 fi
nd

 t
he

 in
fo

rm
at

io
n.

•	
Sc

an
 t

ha
t 

pa
rt

 o
f 

th
e 

te
xt

, l
oo

ki
ng

 f
or

 t
he

 in
fo

rm
at

io
n.

4.
 

Ti
ck

 t
he

 s
ta

te
m

en
ts

 t
ha

t 
w

e 
kn

ow
 

ar
e 

tr
ue

 in
 t

he
 s

to
ry

.


 T

he
 c

hi
ld

re
n 

ar
e 

ex
ci

te
d.


 T

he
 c

hi
ld

re
n 

re
m

em
be

r 
se

ei
ng

 t
he

 
su

n 
be

fo
re

.


 M

ar
go

t 
is

 o
ld

er
 t

ha
n 

th
e 

ch
ild

re
n.


 T

he
 c

hi
ld

re
n 

th
in

k 
th

e 
su

n 
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co
in

.

Th
e 

ch
ild

re
n 
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e 

ex
ci

te
d.
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ar

go
t 
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ld
er
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n 
th

e 
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ild
re

n.

2c 2 
m
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fo
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um
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ar

is
e 

in
fo

rm
at

io
n 
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 m
or

e 
th

an
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ne
 p
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ra
ph

.
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:
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C

ar
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ul
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th
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qu
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ar
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.
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w
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t 

ea
ch
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m
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t 
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 b
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d.
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g 
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r 
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n 

ab
ou
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th
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e 
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at
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w
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m
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k 
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r 
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 s
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m
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t 
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rr
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tly

 id
en

tifi
ed
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p 
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ot
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5.
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 c
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en
t 

ty
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of
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nf
al

l f
ro

m
 t

he
 p
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ag
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ph

 
be

gi
nn

in
g 

“I
t 

ha
d 

be
en

 r
ai

ni
ng

 f
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se

ve
n 

ye
ar

s”

 
(p

ar
ag

ra
ph

 4
).

•	
A

 “
sw

ee
t 

cr
ys

ta
l f

al
l o

f 
sh

ow
er

s”
 (

lin
e 

12
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•	
“c

on
cu

ss
io
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s 
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he
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w

er
e 
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 c
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e 
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.
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 d
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.
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f 

ra
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m
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 t
yp

e 
of

 r
ai

nf
al

l i
de

nt
ifi

ed
.



 © Rising Stars UK Ltd 2016 31

Year 6 Unit 3 • Fiction Cracking Comprehension Teacher’s Guide

6.
 

Fi
nd

 a
nd

 c
op

y 
a 

m
et

ap
ho

r 
fo

r 
th

e 
su

n 
an

d 
on

e 
fo

r 
th

e 
ra

in
 in

 t
he

 
fin

al
 p

ar
ag

ra
ph

.

Th
e 

su
n 

is
:

•	
“g

ol
d”

 (
lin

e 
23

)
•	

“a
 c

oi
n 

la
rg

e 
en

ou
gh
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o 

bu
y 

th
e 

w
or

ld
” 

(li
ne

s 
23

–2
4)

.
Th

e 
ra

in
 is
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“t
at

ti
ng

 d
ru
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” 
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ne

 2
6)

•	
“t

he
 e

nd
le
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ki

ng
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ow
n 

of
 c
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ar
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ea

d 
ne
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la
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s”

 (
lin
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m
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 m
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ni
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ce
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w

or
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s.
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 r
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ng
 k

ey
 w

or
ds

.
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fo
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m
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ho
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 f
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d 
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fe
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nc
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er
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e 

of
 t
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 w
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o 
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he
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 f
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ra
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 c
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 d
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 b
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 r
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e 

an
sw

er
 t

o 
th
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fin
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 p
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ef
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un
ne
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w

or
ld

”.
 W

ha
t 

do
es

 t
hi

s 
m

ea
n?

Ev
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ng
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 p
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w
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su
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ed
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m
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is
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w
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te
gi

es
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C

ar
ef

ul
ly

 r
ea

d 
th
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qu
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ki

ng
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ds
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 fi
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l p
ar

ag
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fo
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C
ar
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d 
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 p
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Ti
ck
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he

 f
ou

r 
st

at
em

en
ts

 t
ha

t 
ar

e 
m

os
t 

us
ef

ul
 in

 s
um

m
ar

is
in

g 
th

is
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t 

fr
om
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 s

to
ry
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
 A

ll 
of

 t
he

 c
hi

ld
re

n 
ar

e 
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ne
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ea
rs

 
ol

d.


 M

ar
go

t 
is

 o
ld

er
 t

ha
n 

th
e 

ch
ild

re
n.


 T

he
y 

liv
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on
 V

en
us

 w
ith

 t
he

ir 
pa

re
nt

s 
w

ho
 a

re
 s

ci
en

tis
ts

.


 T

he
y 

ha
ve
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 s

ch
oo

lro
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
 T

he
y 

ha
ve

 c
om

e 
to

 V
en

us
 t
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re

bu
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 a
 c

iv
ili
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tio

n.


 I

t 
ra

in
s 

en
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es
sl
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 V
en
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A

ll 
of

 t
he

 c
hi

ld
re

n 
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ne
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 w
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ir 
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.
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 p
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 r
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.
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n.
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n.


